METHODS AND SPECULATIONS
with their decent proportions, their note of intimate chamber music, to* the brass-band of the metropolitan racket.
'The last vestiges of the old town plan are being destroyed, with no thought for a new one. Beauty is destroyed without its ever being remembered that the most beautiful towns, even in ruins, form the greatest attractions for the world. The town is choked still more, and emergency measures are contrived, instead of the giant sums spent on these, together with all constructive energy, being turned to the problem of thinning-out the overcrowded town body.'
The last part of the lecture is devoted to examples of the architecture in the new world in process of birth, and he claims architecture now 'as the herald of a new harmonious world, a new and ordered freedom5. Factories are beginning to be designed with paramount consideration of the needs and lives of human beings. 'The factory architect has turned his back on the merely technical point of view and regards as of equal value' these human needs, so that 'interiors arise which, through the novelty of their concrete construction, take up the minimum of floor area and are rendered hygienic and effective by careful lighting and ventilation. For the worker die sweeping lines and the rhythm of stanchions with their plain surfaces are restful to his nerves and eyes.5 And he continues to other examples emphasizing the value of the new architecture in almost every department of life, in offices that 'are no longer either palaces or secret dungeons'; in schools, in travel, at the seaside, hi hospitals with broad terraces, in every walk of life he demonstrates how the new architecture with its light structure and glass walls brings air and sunlight, brightness and colour to our lives. The new architecture represents a radical re-orientation of the world, a decisive break with the past which inevitably is our destiny.
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